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[BEHWER ISR SENBETETERE. FMIIBFEFRBELZLET.]
(1] 7352X2% : Environmental Politics in Japan
#2243 : Professor Mary Alice Haddad, Wesleyan University
EHMEEF A 3- K4
This course uses environmental politics as a window to understand the Japanese political
system and Japan’s political culture. After a brief overview of the Japanese political system and
the history of environmental politics in Japan, the bulk of the course will focus on different
contemporary environmental issues and examine how Japan, and Kyoto in particular, is

addressing them.

(2] 75 2% : Kyoto and the Visual Arts of Japan
{842 : Professor Catherine Ludvik, Kyoto Sangyo University
BERZERF 1 K3 - A3
This course takes students on an exploration of the magnificent visual arts of Japan, from the
enigmatic excavated works of the prehistoric period, through the imposing Buddhist arts and
breathtaking sliding screen paintings defining traditional architecture, to the vibrant
contemporary art scene. Through a sweeping historical survey highlighting the forms and
functions of representative artworks in their respective contexts, you will examine such issues as
the relationship of Japanese art to Chinese and Korean art, patronage, the ritual and visual
functions of Buddhist icons, the translation of concepts into artistic forms, as well as

representational strategies and modes of viewing.

(3] 7 2 X4 : Medical Anthropology: Japan in Comparative Perspective
{84 : Professor Jennifer Hamilton, Bates College
H®ER: A5 K5
This course explores the intersection of health, illness, and culture within the context of

Japanese society. Drawing on the principles of medical anthropology, students will examine how
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cultural beliefs, social structures, and historical processes shape the understanding and practice
of health and medicine in Japan. While the course attends to similarities and differences between
Japan and “the West,” especially the United States, it also looks at medicine as a global
phenomenon, one that does not always stay within national borders. Topics include a comparative
investigation of death and dying, reproduction, manga and medicine, mental health, the global

politics of fat and obesity, and organ transplantation.

(4] 7524 : Writing Across Cultures: Kyoto as Mirror and Muse
84 : Professor Jennifer Epstein, Stony Brook University
EHMERF: B4 - K3
This creative writing course explores both the rich potential and the ethical complexities of intercultural writing.
Through readings that range from classical Japanese texts to contemporary fiction and hybrid memoirs, we will
examine how writers navigate cultural borders—whether writing within, across, or outside their own lived
experience. Kyoto, with its textured blend of Japanese tradition and international presence, will serve as both
inspiration and reflective lens for our own work, grounding our exploration in how imagination and empathy shape
representations of place, self, and “other.” Students will also engage in select field observations and writing

exercises focused on voice and place as they develop their own extended creative projects.
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(1] 75X%:Japanese Modern Architecture
#8442 :Professor Benoit Jacquet
EHEFA3-4
XEPFHBABCAA
This seminar is an introduction to Japanese architecture through the prism of the history and theory of
architecture in Japan. The objective is to provide a comprehensive understanding of “what is Japanese
architecture?” Apart from the existing literature and the present-day knowledge on the field of Japanese
architecture, the presence of architectural heritage in Japan and in Kyoto city in particular is also a valuable way
to discover Japanese architecture “on site”. The topic of this seminar is to understand the synchronicity of both
contemporary and ancient architecture in the XXIst century, and the importance of being immersed in this human-
made heritage. The formation and the production of Japanese modern architecture is the result of a historical
process, and interpretations of the past, which have adapted to the contemporary milieu, and physical, social
and mental possibilities. Thus, this seminar will alternate a theoretical approach, through on-class seminar

presentations, and “fieldwork”, as active on-site visits of architectural works.

(2] 75X%:Migration and minorities in contemporary Japan
8 4 :Professor Milos Debnar
BEHAN: R34
XRVHEBALAA
Japan has been perceived as a negative case in terms of allowing immigration among the highly
developed countries for a long time, which oftentimes went hand-in-hand with perception of Japan as
a mono-ethnic, mono-cultural society. While Japan and its political elites are still clearly opposing
open door immigration policy especially towards low-skilled migrants there has been a number of
significant changes in past three decades that led to increasing numbers of foreign nationals living in
Japan and opening further possibilities to legally enter and settle in Japan. Especially, after lifting the
COVID- 19 restrictions, the growth in foreign nationals residing in Japan started to surge and breaking

previous records.
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This course will provide students with a better understanding of the contemporary migration and
fallacy of the mono-ethnic Japan perception. It will address the issues related to historical minorities,
pre-war migration to Japan and a detailed overview of the contemporary migration patterns and
integration of migrants into the fabrics of the Japanese society since | 990s. Furthermore, the course
aims to deepen students’ understanding of the Japanese society through looking at its minorities and
international mobility of people in recent years. Thus, we will briefly address issues related to a surge
in inbound tourism sin the last decade or Japan’s out-migration as well. This should provide us with
further and more complex understanding of contemporary meanings of Japan for people who choose

it as their destination and those who leave it behind in search for better lives.

[3] 75 Z%:Religious Visual Culture of Japan
8 %43 :Professor Hillary Pedersen
BEHARF A3 4
KEPRBARCAA
Visual culture is best understood as a way of studying societies and cultures through images, rather than
words. It is an investigation into the lives of images, and focuses on subjects first, and their materiality second.
This course explores how ideas related to religious belief and practice are made manifest in Japanese visual
media such as sculpture, painting, architecture, ritual objects, prints, anime, and manga. The course begins
with an introduction to the basic tenets of Japanese religion in tandem with its visual incarnations,
investigating the iconography, formal characteristics, functions, and the sacred nature of Buddhist and Shinto
subjects and objects. We will then explore how historical developments in religious visual culture have altered
how such images and themes are perceived. Examination of religious imagery in contemporary media such as
mangad, anime and video games is woven throughout all units of the course, and students are encouraged to
synthesize and contextualize their own knowledge of such media with new content learned in the course’s
weekly readings, lectures, and site visits. We will take advantage of the fall festival season and visit temples
and shrines in Kyoto so that students can observe first-hand interactions between religious visual culture and

contemporary belief and practice.

(4] 7524 :Kyoto’s Modern History

{84 :Daniel Milne

BEHEE: R34

XEPFHBABCAA

Kyoto is a city with a cultural legacy arguably unmatched by any other city in Japan. Its national and global

significance did not stop with the transfer of the capital to Edo/Tokyo at the end of the | 9th century, however.
Rather, from its early development of modern systems of education, industry, and transportation, o being at the
forefront of efforts to counter climate change and overtourism in recent decades, Kyoto has been at the forefront

of Japanese modernity.
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In this course, students will learn both about the continuities and transformations in the city from the
Bakumatsu period (1853-1868) through the imperial, war, postwar, and present era. The course will be
organized thematically, examining modern Kyoto’s culture and politics through topics such as: center of rebellion,
search for a modern identity, transformations of the imperial institution, fourism and touristification,
discrimination and minority experiences, war and peace, hanamachi districts, music and film, urban planning, and
festivals and religion. As part of assessment, students will research an aspect of modern Kyoto history and,

based on the example of modernkyotoresearch.org, present their findings online.

(5] 7 2 X4 Monsters, Media, and the History of the Supernatural in Modern Japan
8 %4 :Professor Drew Richardson
B HZEEF: K4 K5

This course is a study of modern Japanese history from the late Edo period to the present day. It examines the
cultural lives of monsters and transformations in meaning through major events in Japanese history. This course
is an examination of the intellectual, cultural, and social histories of monsters and their entanglement with the
emergence of science and folklore; the formation of the nation-state; racism, politics, and war; urbanization and
kinship structures; and capitalism and virtual worlds.

Students will learn the importance of monsters in each of these historical contexts, and though the meanings
inscribed on monsters are particular to a time and a place, they have long afterlives. The significance of
Japanese monsters is an accumulation of layered meanings. Monsters are unstable, unpredictable and
multifaceted, and haunt each moment with the possible return of their collected pasts. Each week we study a
different period and consider new meanings for monsters within that historical context, while also considering

the influence of previous meanings on each moment.

(6] 7722 :The Tale of Genji and the Vibrant World of Heian-kys (Kyoto)
#8342 :Ekaterina (Kate) Komova
RN K4 &4

This course offers an in-depth exploration of The Tale of Genji (Genji monogatari, c. 1008), one of the most—
if not the most—esteemed works in the Japanese literary canon. Written by the female courtier Murasaki Shikibu
during the so-called Golden Age of aristocratic culture, the text not only provides a vivid depiction of court life
in Heian-kyo6 (present-day Kyoto), but also offers a portrayal of desire, loss, jealousy, and impermanence so
extraordinary that it has earned it the title of the world’s first psychological novel.

Over the course of the semester, we will explore the text through Royall Tyler’'s English translation. While the
students are encouraged to read the work in its entirety, because of its length and complexity, the class
discussion will focus on a carefully curated selection of key chapters and passages, with other sections covered
through excerpts and guided summaries. This selective approach will, in return, give us the opportunity to situate
the Genji within the broader literary, cultural, and material world that has shaped both its composition and
afterlife. For example, we will draw on readings and conventions from contemporary Heian texts such as the

Kokinshi, Pillow Book, Kagero Diary, or Ise Stories, and get to dip our feet into the fascinating world of Genji
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reception.

One defining feature of the course also lies in its sustained immersion in Kyoto as a living archive of Genji culture.
In addition to engaging in close textual analysis in class, students will participate in a number of field trips and
workshops foregrounding material culture and sensory experience, including visits to museums, temples, and
historically resonant sites, as well as hands-on activities such as silk dyeing and incense-matching. Through
these site-based encounters, we will consider how The Tale of Genji has been visualized, interpreted, ritualized,
and remembered over the past thousand years, and how literary meaning is translated into spatial, material, and
performative forms. By reading the Genji alongside its cultural contexts and afterlives—and by encountering
these traditions within the landscape of Kyoto itself—we will thus approaches the work not only as a monumental

text, but as an evolving cultural tradition shaped by place, practice, and reception.
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[I] 27524 : Structure and Shape: From the Middle Ages to the Present

843 : Professor Andrew Lew, Stanford University

BERERF: K3 -4

The international political system is changing rapidly and dramatically, including developments
that suggest the possible return of armed conflict between major powers. This course examines
the implications of these changes for Japan, with a focus on Japan's defense policies and, more

broadly, the security politics of northeast Asia.

The course infroduces students to basics of the history of Japan's foreign policies since the 1930s;
international relations theory; arguments concerning nuclear weapons and nuclear proliferation; the security
relationship with the United States; and the complex politics of relations with China and the two Koreas.

The course includes a field trip to Hiroshima, and will benefit from engagement with a series of guest speakers
who have expertise and government experience concerning multiple dimensions of Japan's foreign policies.
Professor Fearon is Theodore and Frances Geballe Professor in the School of Humanities and Sciences, a
professor of Political Science, and Senior Fellow in the Freeman-Spogli Institute for International Studies at
Stanford University.

He is a member of the National Academy of Sciences (elected 2012) and a fellow of the American Academy of
Arts and Sciences (elected 2002). Fearon's research interests include civil and interstate war, ethnic conflict,

the politics of economic development, and democratic accountability.

(2] 75 X% : AJourney into the Buddhist Visual Arts of Japan
84 : Professor Catherine Ludvik, Kyoto Sangyo University
BRH#ERF: A3 -4

“Queer,” writes Eve Sedgwick, “refers to the open mesh of possibilities, gaps, overlaps,
dissonances and resonances, lapses and excesses of meaning when the constituent elements of

anyone’ s gender, of anyone’ s sexuality aren’ t made (or can’ t be made) to signify
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monolithically.” Or according to David Halperin, queer “describes a horizon of possibility

whose precise extent and heterogeneous scope cannot in principle be delimited in advance."

Yet, queer is not a term meant only to fantasize a utopian  “somewhere.” It has been used to question and
challenge homophobia, sexism and racism, under which run the ideas of ~“heteronormativity.” Thus, by paying
particular attention to the politically critical potential of “queer,” this course explores queer lives and
cultural practices in Japan through film, literature, theater, art, and personal testimonies. We will look at queer
culture asa  “lived experience” and queer life as a  “cultural experience” at the same time. What does it
mean to be queer in Japan? How does the term  “queer” signify differently from a US context? What is the
critical potential of “queer” and under what conditions can it become potential? And what is the possible
danger or risk of mobilizing the term/concept of queer? We will fackle these questions by closely analyzing a
wide range of texts and events. This class is designed for students interested in cultural studies, feminism,
queer studies, gender and sexuality studies, LGBT activism and community in Japan.

Prof. Kanno gained her Ph.D. in Visual Studies with an emphasis in Feminist Studies from the Department of
Women’ s Studies, University of California, Irvine. She is Professor in the Graduate School of Global Studies at
Doshisha University and a founding member of Feminist, Gender, and Sexuality Studies (FGSS) Research
Center, Doshisha University. Her research interests include queer theory and criticism, gender and sexuality
studies, visual culture, feminist film studies and Japanese cinema. Her current projects focus on queer film
festivals and transnational queer girls’ cinema and culture. The author of numerous publications on queer and
film theory, Prof. Kanno has also organized several queer themed-film screenings in Japan. She has taught in

the Stanford Program in Kyoto since 2017.
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